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Hebrides Overture, Opus 26 of Felix Mendelssohn and Mendelssohn 

and Klingemann visited the island of Staffa in 1829 and Mendelssohn 
said in a letter "We were put out in boats and climbed--the hissing 
sea close beside us--over the pillar stumps to the famous Fingal's 
Cave. <A greener roar of water never surely rushed into a stranger 
cavern comparable, on account of the many pillars, to the inside 

of an immense organ, black and resounding, lying there absolutely 
purposeless in the utter loneliness, the wide grey sea within and 
without" and eighteen years later "At three we anchored close 
before Staffa, and immediately got into the barge with Charles, 

the children, and the rest of our people, and rowed towards the 
cave. As we rounded the point, the wonderful basaltic formation 
came in sight. The appearance it presents is most extraordinary, 
and when we turned the corner to go into the renowned Fingal's Cave, 
the effect was splendid, like a great entrance into a vaulted hall: 
it looked almost awful as we entered, and the barge heaved up and 
down on the swell of the sea. It is very high, but not longer 
than 227 feet, and narrower than I expected, being only 40 feet 
wide. The sea is immensely deep in the cave. The rocks, under 
water, were all colours--pink, blue, and green--which had a most 
beautiful and varied effect, It was the first time the British 
standard with a Queen of Great Britain, and her husband and 
children had ever entered Fingal's Cave, and the men gave three 
cheers, which sounded very impressive there. We backed out, and 
then went on a little further to look at the other cave, not of 
basaltic formation, and at the point called The Herdsman. The 
swell was beginning to get up, and perhaps an hour later we could 
not have gone in. . . (Thursday, August 19, 1847: "Tour Round the 
West Coast of Scotland and Visit to Ardverikie," from Leaves from 


Smith, Elder and Co., 1868, pp. 54-55). Program music and water 
music and Mendelssohn has here written some passages for woodwinds 


sûrement la fragilité même and one immediately thinks of the 
four chords for woodwinds with which the Ouverture to A Midsummer 


Night's Dream begins and ends and the beginning is the ending. 





